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Sarah
(rirard

Sarah Girard’s photographs re-arrange
space and time into a clear and
conceptual reality through meticulous but
flexible composition and precise rendering
of textures. Her technical rigour and
sensitivity to detail demonstrate an
intellectual reinterpretation of reality and
reveal the substance behind the aesthetic
gloss. In each group of images, organised
thematically, we are led along a linear and
logical path through the series, often
assisted by a hint within one of the images
of what is to come.

Human landscapes starts with the
encounter between two images taken a
few years ago: the portrait of a woman
and a cultivated field. The inscrutable
inward gaze of the person in the full-face
portrait is sublimated in the texture of the
luminous skin. When this type of
composition is set against a neutral
background and artificially lit, we are
reminded of Thomas Ruff’s identity
photographs. But the image is closer to
the work of Rineke Dijkstra, particularly
her portraits of adolescents at a beach. If
we look at the picture for some time, the
details of the body and skin against the
green clothes gradually transform the
woman into a human landscape.

From this perspective, the face of the
woman becomes vegetal, animated by an
elemental power replicated in the nature
we find in the bright green courgette field
emerging from the mist. Side by side, the
two photographs hold an obvious dialogue
and become the fulcrum for the cultivated
fields gradually being revealed and
captured at different moments of the day
and the year.

A close-up of a partly torn spider's web
against a light background closes

Human
Landscapes

the series. The ephemeral trace of the torn
web is in turn a drawing, the remnants of
perfection and a female symbol derived from
the act of weaving.

A forerunner of this series is a diptych of the
sculpture Eyes by Louise Bourgeois taken
some years earlier in New York, alongside an
image of a nude woman hiding her face. The
internal landscapes of the female body seen
by two female artists goes beyond formal
likeness to fertility, creation, beauty.

Nicole Kunz
(English translation by Liz Hopkins)

Born in Geneva in 1978, Sarah Girard has a degree
from HEAD in Geneva and the Goldsmiths College of
London. Since 2003 she exhibits regularly in
Switzerland and in Europe and has received a prize in
Leipzig's F-Stop Festival of Photography. She lives and
works in Geneva where she teaches photography and
organizes workshops. She is member of the board of
the Centre de la Photographie de Genéve.
www.sarahgirard.net
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N P Q I NA TOIODTA

O1 pwroypagieg TnG Sarah Girard emvampoadiopi(ouv TOV XWPO Kal ToV XpOVo O€ JIa oan ev-
VOIOKI TIPAYMOTIKOTNTA PEOQ aTiO T OXOAAOTIKE) OAAG EUEAIKTN 0UvVBEON Kal TNV akpIPr) aTddoon
NG UPAG. To TeXVIKO TNG OPPiyog Kal N euaiobnaia aTn AeTmouépeia, oTolxEia eygavr) o€ KGBE €I-
Kéva, eMOEIKVUOUV Wi SIavVONTIKA ETIIVEPHUNVEIQ TG TIPAYUATIKOTNTOG KOl GTOKAAUTITOUV TNV oudia
Tiow O™ 70 AoUATPO TNG AIGONTIKAG. Z€ KABE BePaTIKG opyavwuévn opdda eIKOVWY Eva ypapuI-
KO Kl AoyIKO povoT™ITI pag odnyei, pe T BoRbeia piag vigng og KATIA O TIG EIKOVEG, " AUTO TIOU
OoKOAOUBEI.

Ta AvBpwiva ToTia apyifouv pe Tn auleugn Suo EIKOVWY TIoU TPABAXTNKAV TIPIV AT HEPIKE XPO-
VIQ: TO TIOPTPAITO PIAG yuvaikag Kal €va KaANEpYNUEVO Xwpddl. H Tpogavig acupd@wvia autAg TN
TpdBeong uToXwpEi av BoUE TIG BUO EIKOVEG Wadi. To avegixviaoTo eowWTEPIKO BAEUA TOU TIPO-
OWTIOU OTO PETWTIKG TIOPTPAITO E§ICOPPOTEITAI AT TNV UPK TNG QWTEIVAG ETIOEPUIOAS TIOU HOIAE!
va AGuTEL To €id0g auTd oUvBeaNg e OUDETEPO POVTO Kal TEXVNTO QTICHO AVAKAAEI TIG QuTOYPaPiES
TautdTnTag Tou Thomas Ruff. H eikdva duwg Bpioketal eyyutepa ato €pyo Tng Rineke Dijkstra, €1-
OIKd Ta ToPTPAiTa TNG £QRPBWYV OTNV OKTH. H KAion Tou KEQAAIOU Kal Twv WHWYV, Ta EAAPPA avaka-
TWHEVA JaANIG, Ta pEUBWON PATIO KOI TO MIGAVOIXTO OTOMA, UTIOOEIKVUOUV Wi OVEIPIKA KATAOTACN
Kal aTEIKOVICoUV TNV OJop@Id e TPOTIO OXEDOV CUYKPIGIUO PE TA AVOYEVVNOIAKA Kal KAAGIKG Top-
TpaiTa. BAéTOVTAG TNV €IKOVA YIa Aiyn WpPa, O AETITOUEPEIEG TOU TIPOGWTIOU KOl TOU OEPUOTOG OTE-
vavTl oTa TPAciva poUxa oTadIOKA HETAHOPPWVOUV TN YUVaiKa O€ éva avBpwTIvo TOTIO GTO OTDIO
10 BAéUPa pag ptopei va TepImAavnBei eAeUBepa. Aev PTopei va amo@UYEl KAVEIG VO OKEQTEI TO
Chevelure Tou Baudelaire 1| Toug Tivakeg Tou Arcimboldo. OvTwg, éva keijevo Tou TeAeuTaiou Bpi-
okeTal an BIBAI0BIKN TNG KAANITEXVIDAG.

Me autfj Tnv évvola To TIPOOWTIO TNG YUVAIKOG ATIOKTA QUTIKF) UTRROTACH, KOBWG {WwoyoVEiTal ot
TNV apyx£TUTIM SUvapn TNG UONG TNV oToia BPICKOUYE TNV €IKAVA TOu TIPACIVOU Xwpa@ioU e Ta
KoAokuBdkia Tou EeTPORAAAEI AT TNV OpiXAN. AITAa-0iTIAG 01 BUO PWTOYPAPIEG AVOiyoUV £va TIPO-
@avr) dIGAoyo Kal yivovtal HoXAOG yia T oTadIoKA OTOKGAUWN TwV KAANIEPYNPEVWY XWPAPIWY Kal
TNV amoTUTIWOT TOUG O€ DIOPOPETIKEG OTIYMEG TNG MEPAG Kal Tou Xpovou. H idia apxétutm duvapn
(POVEPWVETAI ETIONG OTOUG TIPNOUEVOUG AOQITKOUG YNG GTO TIPOOKIVIO EVW N EIKOVA ORVEI JE Ta
EUYEVIKA iXvn aTo TIG A€PIVEG CIAOUETEG TwV EVTPWY GTO POVTO. H AEUKOTNTA TG TIAXVNG, OXI WG
amouacia aAAG w¢ Aeuk ogAida Tou avapével pia dnUIoupyIKA TPAEN Ta TEPIYPAUMATA TNG OTIAG
TPVOUV POP®r| OTIWG Ui OKEWN ToU £¢ENICTETAI, avTnXEl TO WXPO OKNVIKG UECA AT TO OTIO ava-
dUETaI TO TIOPTPAITO OTIWG O€ éva THVOKA.

H oeipd kAeivel ye 10 KAGoUZ-aTT eVOG LEPIKWG dlappnyPEVOU I0TOU apdyxvng ATEVavTI G€ VA aVOl-
XTOXPWHO QOVTO. To EPAPEPO iXVOG TOU OXIOUEVOU 10TOU Eival TAUTOXPOVA OXEDIO, UTIOAEIUPO TE-
Ae16TnTaG Kal BnAuk6 oupBoho Tou atmyei TNV TPAEN TNG Ueavang. H deglotexvia Tng pwToypdgou
oTn dlaTApNon TN £08pauCTNG ICOPPOTIAG AVAUETT OTNV AVOTRIPACTACN Kal TNV EPUNVEIa aTo-
OeIKvUETal QVTAEIO JIOG apdxVNG.

Mp6dpopog autAg TNG oelpdg eival éva diTmuxo Tou yAutmou Eyes Tng Louise Bourgeois Tou €xel
dnpioupynBei pePIkG xpovia vwpitepa atn NEa YOpKN, PE TNV EIKOVA PIOG YUUVAG Yuvaikag n otoia
KPUREI TO TPOCWTIO TNG GTO TIOUKAUICO TOU KAAUTITEI TO KEQAAI TNG. ZUVOETHOG TwV dUO EIKOVWV
€ival To yuvaikeio owua IBwPEVO aTtd duo KOANITEXVIOES HECO aTO E0WTEPIKA TOTIA TIOU 0dNyoUYV,
TEPQ ATIO TNV EMQPAVEIAKT OJOIOTNTA, OTN YoviudTnTa, T dnuioupyid, TV OpoP@IA.

Nicole Kunz Merappacn armd a ayyAikd HpakAAg Mamiwdvvou
























